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CALL FOR PAPERS | Feminist Resonances between Text and Image: Visual Practices since the 1970s 

On the occasion of the publication of the book Lucia Marcucci. Tutto qui? (Bruno, 2025) dedicated to the Italian visual artist and poet Lucia Marcucci (Florence, 1933), we invite contributions for a one- day
conference to think together about how feminist discourses and practices have transformed and continue to transform the relationship between text and image in art and culture since the 1970s. 
While ‘word and image’ is an established field in art history, with this conference we also want to ask how the advent of feminism has reshaped the way in which artists and cultural practitioners bring 
together texts and images to challenge traditional hierarchies between visual and verbal forms of representation. Feminist theories and artistic practices have radically revolutionised what can be said 
about what we see, both in reference to images of women and to the way in which we imagine social relations beyond the binary of gender. How have women and gender non-conforming people 
created words to be looked at and images to read in which they can recognise themselves beyond the dominant signs defined by the imperialist, capitalist, cis-heteropatriarchal culture in which they 
live? How have experiments with words and images transformed the collective feminist project by reorienting representations of gender and sexuality into unforeseen meanings? 

Experiments with text and image often engage intersectionally with the materialisation of perception explored via writing produced through the body. In their anthology on Women in Concrete Poetry: 
1959-1979 (2020) Alex Balgiu and Mónica de la Torre point out that embodiment represented a cultural battlefield in visual and concrete poetry that targeted the construction of a feminine mystique in 
postwar consumerist culture. As Karen Di Franco writes, with regard to Nancy Holt’s text-based works, “concrete is an adjective that defines unity between the thing and language, but also a 
connection that is continued and grown” (Di Franco, 2022). Visual poetry and other experiments with text and image often move between private and public sphere. Between the leaves of a scrapbook, 
framed like a photograph or hung on the wall like a canvas, digitally reproduced, printed on a flyer, a sticker or a poster… the dialogue between text and images is transmedia, mobile and may prompt 
different methods of activation. What do these practices mean in the first quarter of the twenty-first century? Does the connection between words and images still matter to the definition of feminist 
and queer identities? Since the 1970s feminist artists and scholars have used language—as material and subject for actions —to subvert dominant narratives about truth, memory, history, the self and 
the political to create new modes of meaning-making that resist linearity and authority. If the text, as Susan Hiller suggested, “must be read, like the world, as a series of marks to be deciphered” (Hiller, 
1983), what can feminism bring to the dialogue between text and image that might have a resonance with lived experience as well? Discussing the formation of icons about Black femininity as the 
product of a “telegraphic coding,” Hortense Spillers has shown how processes of racialisation work to broaden the distance between bodies and meanings (Spillers, 1987). Drawing attention to the 
materiality of language, artists like Adrian Piper or Nancy Spero have also, in the words of Kimberly Lamm, explored what “exceeds strict, reliable orders of signification” (Lamm, 2018). Noting the 
etymology of gender in grammar, Susan Stryker has famously proposed to practice trans as a genre-busting activity, an experience that has been embraced by many artists through the dialogue 
between words and images. 

The conference aims to prompt new ways of thinking about feminist and queer art practices across time that centre feminism as an ongoing experience, rather than as a historicised moment in art 
history and visual culture. In this direction, we invite contributors to explore feminist conversations that resonate through time, by foregrounding a variety of formats beyond the paper, including, but not 
limited to, provocations, interactive sessions, artist statements, visual and concrete poetry, PechaKucha, performance, and storytelling. 
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